
 

I don’t know if anybody has been able to get out into their 
shops and turn this past month, but the unremitting heat 
has driven me out.  Even installing a turbine in the roof 
and running numerous fans only dropped the tempera-
ture into the low hundreds during the afternoon.  This 
really makes me homesick for my air-conditioned shop at 
the store. It’s the old story of not missing your water till 
the well runs dry. 
 
The annual symposium for the American Association of 
Woodturners has concluded in Albuquerque, NM.  I un-
derstand that the demonstrations were up to their usual 
high standards, and the auction items were over the top.  
Andy Chen showed his mastery of Corian, although Bill 
Tilson was not able to attend to demonstrate his tech-
niques of making his beautiful flower pieces.  We were 
also well represented in the instant gallery, silent auction 
and live auction.  I understand that Jim Keller had a 
piece acquired by a noted collector of turned art.  Jim, 
Jerry Bennett, Bill Tilson, and Andy Chen all had 
pieces in the live and silent auctions, the proceeds of 
which are used by the AAW for their Educational Oppor-
tunity Grants.  Those of you who saw Jerry’s piece, “Late 
Night Solo”, at the last meeting know that he must have 
blown the other artist’s minds (pun intended).  I don’t 
know what Jerry uses for the inspiration of his fabulous 
work, but if it is available over the counter, I want some.  
Congratulations to all those who represented GCWA in 
Albuquerque.  I am forwarding these comments by hear-
say from postings by Bill Lewis, Bill Pottorf, and John 
Van Domelen on our excellent website message board.  
If I left anyone out or misattributed anything, I apologize. 
 
We encourage visitors at our meetings, and I plan on do-
ing a better job of identifying them at our monthly gather-
ings.  However, participation in the instant gallery judging 
and their inclusion in the website gallery are limited to 
GCWA members in good standing.  Please guide visitors 
who bring pieces to place them on the visitor’s unjudged 
table.  While we want to encourage all woodturners of 
every skill level, these special activities are reserved for 
members only. 
 
In the interests of increasing the opportunity for more 
members to participate in discussions of their work at the 
monthly show and tell, the Executive Board has decided 
that each member should limit the number of turning they 
bring to the instant gallery to three pieces.  This is irre-

spective of the number of categories your pieces might 
be shown in.  We hope that this will not only increase 
each turner's chances of recognition in our newsletter 
and website, but also give the rest of us a better chance 
to hear how each piece was conceived, executed and 
finished.  Because we won't be getting 5 or 6 pieces from 
some of the more prolific members, I hope that each of 
you will bring something to the instant gallery to make 
sure our tables remain packed with beautiful work.  
Thanks for your help on this. 
 
I have been working on getting some great outside turn-
ers to come and demonstrate for us, and most have 
agreed to run at least one hands-on session or afternoon 
intensive demonstration.  Stay tuned for details as they 
emerge. 
 
When I was up at the retreat, I was struck by the number 
of lathes and grinders that could use a little TLC. We use 
these machines to have our fun, but sometimes I think we 
might take them for granted.  With this in mind, I plan to 
present a workshop on lathe and grinder maintenance at 
the next meeting.  I hope to show some of the inside 
workings of banjos, bearings and tailstocks to help us all 
keep our machines running at optimum performance.  
See you Saturday, July 18th at First Presbyterian 
Church on Main Street, across from the Museum of Fine 
Arts, Houston.  The President’s Challenge this month will 
be a spindle turning. Remember that this is an exchange, 
so you will be getting the work of another member for 
your collection in exchange for the one you donate. 
 

Steve LeGrue 
 

July 2009 

GULF COAST 
WOODTURNER 

GCWA Web Site: 
http://www.gulfcoastwoodturners.org 

PRESIDENT’S CORNER 

July Meeting 
July 18, 2009 

First Presbyterian Church 
5300 Main Street 

Houston, TX 77002 



July 2009 - Page 2 

 

 

SWAT  2009 Update 
 

By Steve LeGrue 
 

Don’t forget that the 17th annual Symposium for the Southwest Asso-
ciation of Turners is scheduled for October 16-18 in Wichita Falls. 
Those of you who have gone to SWAT in recent years know that the 
facility in Wichita Falls is superb for our type of gathering. It is a bit far 
from Houston, so I encourage you to seek out a friend to share the 
expense and long hours of the drive up there. 
 

Note that SWAT is again scheduled for the same weekend that 
GCWA usually meets. To help you attend both turning activities the 
October GCWA monthly meeting has been moved up one week to 
October 10th. 
 

There are 6 lead demonstrators from around the world this year, in-
cluding Stuart Batty, Mike Mahoney, Jimmy Clewes, Jamie 
Donaldson, Michael Mocho and Stephen Hatcher. They have also 
scheduled 14 regional demonstrators from across Texas and the 
Southwest, including three of our very own, Bill Berry, Brian Laing and 
Janice Levi. 
 

Registration can be conveniently accomplished on-line at 
www.swaturners.org. The registration form can be downloaded from 
the website for those who would prefer to register by mail. Individual 
registration for turners is $125, and spouses can register for $60. 
These fees include access to the demos, lunch all three days, and a 
handbook that will be provided by the demonstrators. Banquet tickets 
are available for an additional fee. 
 

In addition, the trade show will provide you with the chance to see, 
touch, and in some cases try out the newest and best that the wood-
turning world has to offer. SWAT is a tremendous value, and I encour-
age you to support this invaluable resource. 

Retreat Equipment 
 

By Steve LeGrue 
 

The retreat is well behind us, but some 
equipment issues remain. Some of us came 
away with stuff that is not ours (I have a 1/2" 
Steb center with white tape on it) and some 
lost stuff (anybody seen my tommy bars? 
Blue tops with tape reading "The Cutting 
Edge"). A collection of items that have been 
turned in will be available at the July gen-
eral meeting.   Please stop by and see 
George Kabacinski if you are missing an 
item. Also, if you have found something that 
does not appear to belong to you please 
turn it in to George.  If the missing items are 
not recovered the club will incur the cost of 
replacements.  In addition, some of the 
equipment suffered minor damage. The 
Board is committed to making you whole if 
you suffered a loss at the retreat, but we 
can't keep this offer open forever. 
 
We need to wrap up the lost and found from 
this year’s Retreat by the end of July so that 
we can close the books and get to a final 
number on the Retreat.  So …. Last Call – 
If you are missing an item or have equip-
ment damage related to the retreat please 
contact George Kabacinski quickly.  If it is 
not reported by the end of July it will not be 
covered by the club. 

Member Photographs 
 

By Dale Barrack 
 

New members who have 
recently joined the club can 
have their photographs taken 
at the June meeting.  The 
photographs are used in 

member Gold Galleries.  Also, members 
who have Gold Galleries, but no picture of 
themselves included in the gallery, can have 
their picture taken also. See Dale Barrack at 
the meeting. 

MEMBERSHIP 
Two new members joined GCWA in June. 
Welcome to:   Pat Lloyd and John Whynott. 

Challenge VII dysFUNctional  
 

By Jim Keller & John Van Domelen 
 

The Houston Center for Contemporary Craft is the first stop on a two 
year tour of the Wood Turning Center’s Challenge VII dysFUNctional 
exhibition.  This continues the history of cooperation between the 
Wood Turning Center and the Houston Center for Contemporary 
Craft, which in 2002 also hosted the Challenge VI exhibition Roots- 
Insights & Inspiration in Contemporary Turned Objects.  The exhibition 
will be on display at the Houston Center for Contemporary Craft from 
July 17 to September 13, 2009. 
 
The Challenge exhibitions are one of the activities that the Wood 
Turning Center organizes to advance their mission of growth, encour-
agement and enhancement of individuals creating art from wood and 
other materials with a primary focus on turned and carved wood ob-
jects, and the public appreciation of such art.  Challenge VII: dys-
FUNctional (in the large gallery) showcases contemporary wood art, 
sculpture, photos, installation art, and videos and that subvert and 
satirize function.  The exhibition includes work from 30 artists from the 
United States, Italy, France, England, Canada and Australia including 
one of our very own, Jerry Bennett.  The works presented evoke a 
sense of humor, fun, curiosity and suspicion—ranging from a prickly 
chair to a set of dinosaur-like spoons and many other imaginative 
creations. The opening reception is at 5:30 p.m., July 17. 
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President’s Challenge 
 

By Steve LeGrue 
 

The President’s Challenge this month will be a spindle turning. Remember that this is 
an exchange, so you will be getting the work of another member for your collection in 
exchange for the one you donate.  

HANDS-ON woodturning 
lessons by Jim Keller at 
Foxfire Studios.  You pick the 
subject; learn with my tools 
or yours.  Oneway 2430 and 
Jet 1642 lathes available. 
Rates- 8 hour lesson, one 
person $135.00, lunch in-
cluded, add a second person 
for $75.00.  4 hour lesson, 
one person $65.00, two for 
$40.00. Call 281-467-2866 
for info. 
 
INSTRUCTION: Current 
woodturning instructor for the 
Houston Center for Contem-
porary Craft, Thomas Irven, 
will teach beginning to ad-
vanced participants turning in 
his Bellaire Studio.  Classes 
will be individualized to your 
needs and tools will be avail-
able.  Learn box making 
multi-axis, spindle, and bowl 
turning and finishing.  Limited 
to 1 - 4 students.  Call or e-
mail Tom for pricing and in-
formation.  713-666-6881  
trirven@sbcglobal.net. 
 
For sale:  Olivewood Pen 
Blanks (3/4” x3/4” x 5”) - 
$3.25 each.  Have about 
100.   Olivewood Turning 
Blanks (1” x 1” x 6”) - $5.00 
each.  Have about 40.   
Douglas Grissom, 281-844-
4397 (C), doug-
las.grissom@att.net 
 
For Sale: Delta 10" Table 
Saw – contractor’s model 
with fence and guide all 
setup and working.  Runs on 
110v and has built-in stand.  
Saw is in good shape and 
price is $50.  Call Tom Enloe 
at (832) 229-4404 

CLASSIFIED 
ADS 

Woodturning related items of 
interest to GCWA Members 

listed as a free service. 

2009 AAW Albuquerque 
 

By Bill Lewis 
 
Susan and I attended the 2009 AAW convention in New Mexico.  Other than Susan’s 
Friday when she took a guided tour to Santa Fe, we both attended the sessions.  
Susan was interested in the painting and surface enhancement, me, not so much of 
that.  I did one turn with the kids in the youth turning program, as did George and Bar-
bara.  GCWA was well represented along with out of town members and alum.  It was 
good to visit with Jeff Schrader from Alaska and Kevin Turco from Denver. We did 
miss Bill Tilson. 
 

I attended Steve Sinner’s deep hollowing session.  It was impressive to see how much 
mass (weight) he has in his handles and tool bars.  He likes the Rolly Munro guarded 
ring tool and it seemed to work fine for him.  He told us that after roughing green wood 
he freezes the piece for a couple of days and it dries significantly faster.  It was also 
impressive that he used a chuck with No 2 jaws to turn large pieces.  The key was with 
his steady rest. 
 

I had missed some of Nick Cook’s work in past symposium so attended all three of his.  
The first was “Turning for Profit”, the second “Pepper Mills with Pizzazz” and the last 
on “Dynamic Plates and Platters.”  His turning for profit had a number of projects all 
suitable for entry level turners that not only can produce a craft show piece, but will 
also help develop tool control.  The pepper mill session was ok, but the pepper mills 
were plain without much detail work.  I did learn about some drilling tools and tech-
niques that should end some of my frustration in boring the holes for pepper mills (and 
Kaleidoscopes).  (I hope Packard is shipping them as this is being written.)  In the plat-
ter session, Nick reinforced working from the outside in, keeping the mass of the wood 
close to the center for stability and to reduce vibration.  I think Nick would be good to 
bring to GCWA in the future, as most of his work uses fundamentals and as a produc-
tion turner, there is very little wasted motion.  (He is not quite as entertaining as Mike 
Mahoney, (Susan says close).) 
 

I sat in on Mike Mahoney’s session of burial urns.  It was very entertaining, and I al-
ways learn something from Mike.  (His first remark to the packed room was to ask eve-
ryone to tell Stuart Batty how packed the room was.)  He did tell us to get Bonnie 
Klein’s threading jig if we wanted to thread softer wood such as maple.  He was using 
boxwood as a female thread insert in the urn and an African Blackwood threaded fin-
ial. 
 

“On Hand Chased Threads,” William Hughes’s session was interesting.  He was using 
Osage Orange (Bois D'Arc) to make a threaded box.  He showed you could chase 
threads in softer wood, such as Bois D'Arc or Mesquite if you used a wider thread 
such as 10 to 14 threads per inch.  The threads he used were 14 per inch for his box, 
and although they were not a crisp as I would have like to see, he was able to thread 
the Bois D'Arc. 
 

I attended John Lea’s session on “Getting into Rose Engines.”  Thanks to Andy Chen 
who also attended and used his own cables to enable and also run John’s slide show.  
John showed the progression from John Magil’s MDF machine to three he has made 
from aluminum and steel and lots more from history and some now being manufac-
tured.  We did learn the difference between an ornamental lathe and a Rose engine.  
The Rose engine ROCKS!  I probably got more information after the session in discus-

(continued on page 4) 
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sion with Bonnie Klein who itemized what is really needed 
to get started.  (I’m looking forward to some coaching by 
Gene Bradley as I get started.) 
 

Sunday I attended Michael Werner’s “Go Off-Center, Multi 
Center Turning A-Z”.  This was something we can do in 
our shop with minimum investment using a large wooden 
faceplate.  Care must be used as he got the Powermatic 
rocking.  Perhaps a better title would have been “off bal-
ance turning.”   
 

I also sat in on David Springett’s “Spheres and Turning 
Inside Them.”  David had a jig he made to produce 
spheres but at the end he still had to turn off the spigots.  
The sphere part was something we could do, but the lay-
out and turning inside the sphere could be probably be 
done only by mere mortals with a solid foundation in ge-
ometry.   
 

Finally, I sat in on Andre Martel’s “Natural Edge Translu-
cent Lampshade.”  I had seen him at SWAT, but wanted 
to see the shavings fly; and did they!  He is able with his 
hook tool to take off a bunch of material in a hurry from 
the inside.  He did use a modified grind bowl gouge for 
the outside of the form and the shavings flew!  He ran out 
of time so didn’t get to see the approach he uses with 
light to make the form thin enough to make translucent. 
Susan sat in on Emmet Kane’s “Ebonizing and Gilding” 
and “Texturizing,” John Wessel’s “Sheet and Cast Pewter 
in Turnings,” several sessions with Molly Winton, and Air 
Brush basics with David Nittmann.  She also did sepa-

rately Nick Cooks “Turning for Profit” (See her comment 
above.) 
 

Her message from Emmitt’s demonstrations is to remem-
ber your safety equipment and that was just for the front 
row!  He was entertaining and somewhat scary at the 
same time. (Texturizing session)  Who knew the Ar-
bortech could be used in so many different ways without a 
guard?   
 

John Wessel’s session was cool and there are many ap-
plications we can use to enhance some of Bill’s hollow 
forms and bowls.  If there is a lip, it can be enhanced.  
The opportunity we have to overcome is all John’s 
sources are in Cape Town, South Africa. 
 

Air Brush Basics by David was extremely basic.  A signifi-
cant part of the session was on disassembling and re-
assembling the air brush.  We have other resources for 
airbrush basics and hands on sessions in Houston. (By 
Darrell the motorcycle air brush artist.) 
 

Molly was great!  She turned a piece and then showed 
the different techniques of burning, carving, and dyeing.  
Her “Homemade Brands” class showed how to make your 
own brands as well as your own wood burner system.  
She shared her tools and techniques openly. 
 

This year the AAW had a handout done on slick paper in 
color, this helped us chose the sessions we wanted to 
see and now can reinforce some of the notes we took 
during the session. 

(continued from page 3) 

Do you remember having to write those papers back in 
grade school?   Ever had a summer where you just didn’t 
do anything very exciting and worth writing about?  I did, 
and it was always a struggle to come up with something.   
Well, here’s my report for the Summer of 2009, at least 
part of it. 
 

The adventure was, of course, Albuquerque, NM and the 
event was the AAW Symposium.  This is also known as a 
spend-a-thon to some.  But alas, this was not my year to 
‘buy’.  At least that’s what I told myself when I left home 
for the trip.  That didn’t really hold up very well in the end. 
 

What I find most difficult about events like the Symposium 
and SWAT and others is making the decisions on which 
sessions to take in.  In past years it was all over the spec-
trum just taking in the vast array of different ideas, tech-
niques, and projects.  This year I tried to focus looking at 
sessions based on answering the question – is it remotely 
possible that I might use the techniques in this session 
within the next couple of years.  If so it made my short list.  
Then it was a matter of planning out which topics oc-
curred in which rotations and possibly were repeated.  
Oh, and when I was scheduled to do volunteer work as a 
room assistant and in the youth education area.  Then it 

was a matter of picking the best of the best from my short 
list of options.  I think I did pretty well. 
 

The Symposium handout was fantastic this year.  It con-
tained great bios of the session leaders, a good schedule 
and maps of the event space.  There was an attempt to 
have some information on the sessions, but that varied 
pretty widely based on what was turned in by the present-
ers.  In some cases the detail was great and in a few it 
was a challenge to figure out what the session was really 
going to be about.  The handout was also in full color this 
year and spiral bound.  Pretty cool, hey? 
 

One of the highlights of my selections was the session on 
Casting Acrylic Pens by Barry Gross.  He did a great job 
of presenting the material and had a lot of great examples 
of his castings.  He also included a few that didn’t exactly 
turn out as expected to show what not to do, unless 
you’re seeking out some very strange results.  Barry was 
a good teacher and I’d certainly recommend one of his 
sessions to anyone interested in the topic at the time. 
Nick Cook is a name I recognize … from his work in the 
youth education at past Symposiums as well as some 
articles I’ve read over the past few years.  Others proba-

(continued on page 5) 

How I Spent My Summer Vacation 
By George Kabacinski 
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bly know a lot more of him.  I attended a session on turn-
ing small craft items in a production mode.  Nick, again, 
was a great teacher with good information to share and 
presented in a very friendly and professional manner.  
Another great class.  I’m completely amazed at what 
some folks can do with a simple block of wood and only a 
few minutes in front of the lathe.  And the stories they can 
tell.  From time to time I’d notice that he was turning and 
talking with the audience but not looking at the turning at 
all.  It was just his tools in harmony with the wood.  Almost 
a meditative state.  Awesome. 
 

I also took in a couple sessions on airbrushing and stains/
dyes.  I wanted to continue my learning from taking the 
great class by Bill Tilson at our own Retreat.  Both of the 
sessions covered different approaches and material from 
what Bill presented this spring so it all sort of blends to-
gether to builds on the knowledge picked up in previous 
classes.  With all this under my belt I’m just about ready to 
turn some green pieces – or maybe just dye them green 
after turning.  Whatever. 
 

During one rotation I was having some difficulty in decid-
ing what to take in.  I went for something that I thought 
was going to be a bit ‘out there’ for me, but I had a backup 
plan with a second choice just down the hall in case I did-

n’t connect with the presenter or the material.  The ses-
sion was on casting pewter to embellish turnings.   I had 
some mixed feelings about the class but decided to give it 
a try.  The presenter was a fellow from South Africa, John 
Wessels.  Have you ever seen any of his work?  It’s fan-
tastic.   And he was another great presenter being well 
prepared, articulate, professional and sharing a great 
deal.  He has mastered the skills of interacting with a 
crowd.  His presentation and work was so good that I 
changed my session plans and stayed right there for his 
next rotation on Sheet Pewter Surface Enhancement.  
This is something I think I just might be able to master.  
And, the best thing is it requires just a few specialty tools.  
More tools, more tools, more ….. 
 

There were several other sessions that I took including 
one on hollowing and ornamental turning.  Some really 
cool stuff and lots of folks so willing to share what they 
know. 
 

We had a great group of GCWA members from Houston 
as well as others now residing in the vast northern states 
(Oklahoma and above).  The 2009 AAW Symposium trip - 
lots of great company, great sessions, good food, and 
turnings that are beyond my words to describe in the In-
stant Gallery and exhibits.  Not too bad for a short vaca-
tion. 

(continued from page 4) 

Gathering of the Guilds 
 

By Jim Keller 
 
The Gathering of the Guilds is an annual event that spot-
lights the various craft guilds in the greater Houston area 
held at the Houston Center for Contemporary Craft.  The 

Gulf Coast Woodturners Association will be demonstrating 
at the Gathering of the Guilds on Saturday, September 
12th, 2009.  This is a great opportunity to introduce the 
public to woodturning and gain new members for GCWA.  
We would like to have two lathes operating.  The gathering 
will be from 10 a.m. to 5 p.m.  We need several volunteers 
to demonstrate on the 12th.  Please contact Jim Keller if 
you are available to demonstrate. 

Critique at the July Meeting 
 

By Jim Keller 
 
At The July Meeting a Critique will be held during the first 
hour of the meeting.  Anyone who would like to have their 
work critiqued may bring it in to the Critique Room.  We will 
critique as many pieces as time will allow. Anyone who is 
interested in observing the critique is welcome to sit in.  
After the Critique session the work can be moved to Show 
and Tell for judging. 
 

In the world of art education the critique process to evalu-
ate the work of an artist. The dictionary defines Critique as” 
A serious examination and judgment of something”, “a criti-
cal analysis”, a careful judgment of work”. 
 

Within woodturning clubs critiques have be used with vary-
ing results. The best way to know where you are in your 
development as a wood turner/artist is to find out what 
other people think you are doing well and what areas you 
could improve.   Historically some people do not take criti-
cism well.  The purpose of critique is not to criticize, but to 
provide a critical analysis.   

 

ELEMENTS OF A THOROUGH CRITIQUE 
 

Thorough critique is based upon looking carefully at the 
following elements: 
 

1. Craftsmanship:  A well crafted piece will not contain 
flaws such as torn grain, sanding scratches, tool marks, 
poorly fitting parts, etc.  The mastery of the materials and 
tools has a great impact on the overall perceived quality of 
the work. 
 

2.  Pleasing Curves:  Pleasing curves should contain no 
flat spots.  Curves that vary are usually more pleasing than 
curves with a constant arc.  There is no mathematical for-
mula that can be used to identify the best line.  The ability 
to see a fair curve is a skill developed with experience. 
    

3.  Thematic Coherence:  In most designs the individual 
elements should be supportive of the design goal.  The 
shape of the parts of a design as well as the textures, col-
ors, size of the components should work together to sup-
port the theme or intent of the work. 
 

4.  Scale and Proportion:  It is important to remember 

(continued on page 6) 
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that size is a design element that should be purposely cho-
sen to support a design goal. Weather large or small, the 
scale should be part of the design that makes sense. 
 

5.  Sensory Elements:  We experience woodturnings 
through all of our senses.  Visually color, texture and natu-
ral flaws such as knots, voids and bark inclusions can im-
pact the work.  The balance and weight of a piece impact 
the way a piece is perceived. 
 

6.  Use and Function:  In some works practical considera-
tions are important.  The design elements must take into 
consideration how an object is to be used or displayed. 
 
GCWA CRITIQUE 
 

When we have an appropriate location for the GCWA 
monthly meeting we will have an alternate program for 
those members that would like to have their work critiqued.  
The critique will include only the work of individuals who 
specifically request the work be critiqued.  The following 
will be the outline for the critique procedures at GCWA  
 

CRITIQUE BASIC ASSUMPTIONS 
 

1.  Purpose:  The major goal of critique is to provide infor-
mation to others so they can improve their work or become 
aware of new ideas that can be applied to change their 
work in the future. 
 

2.  Communication:  The critique needs to make sure to 
communicate respect for the work. 
 

3.  How much information:  Two or three suggestions are 
appropriate. 
 

4.  Type of Information:  Be descriptive when communi-
cating the perceived. 
 

5.  Truthfulness:  The credibility of the process requires 
that the information shared be based on a truthful evalua-
tion. 
 
BASIC GUIDANCE FOR THOSE PERFORMING THE 
CRITIQUE 
 

When examining a piece of work for critique it is important 
that we do the following: 
 

1.  Pick up the piece with both hands in such a way that 
you are showing respect for the pierce.  Hold it as if it were 
fragile glass.  Examine all parts of the work carefully before 
beginning to provide information. 
 

2.  Begin by describing what you see – the material, shape 
weight, etc.  Then share your overall impression and why.  
In clear terms describe the strengths and weaknesses. 
 

3.  If it seems appropriate refer the maker receiving the 
critique to a source of information. 
4.  We will have two or three people conducting the cri-
tique. 

(continued from page 5) 

My Third AAW National 
Symposium 

 

By Andy Chen 
 
The last time I went to a national was in 2005 in Overland 
Park, KS.  I figured it was way overdue for another one.  I 
recall the last one was overwhelming and since the sympo-
sium keeps growing I expected no less this time but I was 
still not quite prepared for the enormity and excitement.  
First, trying to pick out the demos I wanted to go to from a 
rotation grid that would not fit on one sheet of paper was 
simply daunting.  I eventually got my tentative schedule the 
night before the meeting, but as it turned out I had to make 
some adjustment at the symposium which I am sure most 
of the attendees did. 
 

The demonstrators were invited to a dinner on Thursday 
night.  I know many of the demonstrators by name but not 
friendly enough to share a dinner.  I ended up at the same 
table with Mike Mahoney couple, Marilyn Campbell couple, 
Cindy Drozda and David Nittman and it was a very pleas-
ant dinner. 
 

Before the demonstrators’ dinner I was able 
to go to the exhibits, Spirit of the Southwest, 
Spindles and Twirling.  I was somewhat dis-
appointed by the Spirit of the Southwest.  
Don’t get me wrong.  There are lots of great 
turnings in the exhibition but many of them 
did not fit the theme.  There were many great pieces in the 

Spindles exhibition but Twirling did not leave too 
much an impression on me.  Our own Bill Tilson 
and Jim Keller each had a piece in the exhibi-
tion. 
 

The first demo I went to was Peter Hromek’s Capsula.  He 
is not your typical demonstrator, full of confidence but 
rather a humble man.  He had some trouble controlling the 
vibration on the wood, probably from the unfamiliarity with 
American wood (being from Germany).  He eventually 
managed to turn it into the shape he wanted, but like many 
turners these days, turning is just a small part of the proc-
ess.  The worst part is the capsula required a great deal of 
sanding.  I wanted to have a good view and sat in the sec-
ond row with Bill Pottorf.  We almost got choked.  I had 
marked down his flower session for the next rotation but 
decided to go to Trent Bosch’s Cool Tools session instead. 
 

Trent has a lot of cool stuff.  Unfortunately, most of it is 
geared toward post-turning embellishments which I don’t 
do and don’t really plan to do.  It was nevertheless fun to 
watch his demo. 
 

I was really intrigued by Marilyn Campbell’s incorporation 
of epoxy into her turning from reading the handout and 
thought it might be a good one to attend.  She did two dif-
ferent rotations but I only had time for one and I chose to 
go to the Getting Creative with Epoxy session.  It was well 
attended but the room configuration was very poor.  Never-
theless she gave a great presentation.  I kind of tested wa-
ter for her to come to SWAT for a demo, but she hates fly-

(continued on page 7) 
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ing and it would take too long to drive from Ontario to 
Texas.  What a shame. 
 

The last rotation I went to on Friday was Mike Mahoney’s 
Nesting Bowls Coring with a Center Saver.  Frankly, this 
was a for-information only kind of session for me because I 
have little intention of coring large bowl blanks.  Mike is just 
a fun and skillful turner to watch.  I did get something out of 
this session though.  He was beta-testing a new coring tool 
for Mike Hunter.  This tool uses a replaceable diamond 
shaped carbide tip.  It turned out to be far superior to the 
standard brazed-on cutter.  As the luck would have it Ma-
honey cut into an embedded nail, not once but twice in that 
blank.  The cutter just kept on cutting.  He visually exam-
ined it and there was no damage.  What was intriguing was 
Mahoney did not even have a handle on this tool.  I guess 
that’s the difference between a pro and a mortal like me.  I 
asked Mike Hunter just before the Saturday banquet to sell 
me one but he said it was just a prototype.  His wife said 
“Come on.  Just sell him one.”  I can see this tool helping 
me a lot with my Corian work.    So, be on the look out for 
a new coring tool on the market.  
 

It might sound crazy but I spent all day (well, except during 
my own demonstration) Saturday on ornamental turning 
(OT).  Ever since I saw Gorst DuPlessis’ beautiful boxes at 
the 1997 AAW San Antonio symposium I have being 
hooked on OT.  I thought this was my opportunity to learn 
more about it.  Yes, I learned a lot about OT but I learned 
that there is a lot more to learn and I’ll never even scratch 
the surface of OT even if I spent the rest of my life playing 
with it.  It’ll have to stay on the back burner a while longer.  
All the presenters, John Lea, Jon Sauer and Steve White 
are extremely knowledgeable and excellent presenters.  I 
was just mesmerized throughout. 
 

I had to miss DuPlessis’ discussion on OT because it was 
my turn to demonstrate.  I had a nice room to do it in and a 
larger crowd than I expected.  The presentation went 
smoothly and I finished in the allotted 90 min.  I guess that 
impressed some people more than the contents of the 
presentation and someone commented to me afterwards 
that I was the only demonstrator so far that finished in time.  
I guess that was very important because no one wanted to 
miss the banquet that followed shortly.  My second rotation 
took place at 8:00 the next morning.  I was lucky that my 2 
rotations were scheduled back to back in the same room. 
 

I stayed in the same room after my demo to watch John 
Wessels’ demo on Sheet Pewter Surface Enhancement.  
John is from South Africa and has that typical British sense 
of humor and he connected very well with the audience 
and made it very much fun to watch.  I don’t know if I would 
ever do pewter work but he sure made it look simple to do 
and tempting. 
 

The last rotation I went to was David Springett’s 
Streptohedron session.  I have a book by David, 
Woodturning Wizardry.  The contents of the 
book really justify the title.  So, I know this chap 
can do some magical stuff and I know what tet-
rahedron and icosahedron are, but what the hell is a strep-
tohedron anyway?  Well, he did not disappoint me.  It was 

the best rotation that I attended of the entire 
symposium.  Not only was he good at what 
he presented but also he is very entertaining 
and captivating.  He did so many different 
forms in such a short time.  It was just abso-
lutely fascinating.  The Central Texas Wood-

turners approached him for the possibility of doing a demo 
in Austin but he declined without saying no.  It will probably 
be a while before we see him do a live demo. 
 

The banquet and live auction Saturday night are always 
highlights of the AAW symposia.  Both Jerry Bennett’s Late 
Night Solo and Bill Tilson’s flower vessel received high 
enough bids in the Educational Opportunity Grant silent 
auction to be entered into the live auction at the banquet.  
Jerry’s piece was auctioned off at $2,300 and Bill’s, $750, 
both grossly under-valued, maybe a sign of the state of the 
economy.  Although under-valued, Jerry’s work brought in 
the 3rd highest amount of the auction.  Congratulations, 
guys. 
 

One thing worth mentioning is this year’s handbook.  I had 
not been to a national symposium for the last three years 
and had no idea what kind of handouts meeting partici-
pants received since my last symposium.   As a demon-
strator I was contacted in February to provide a handout to 
be bound with other demonstrators’ handouts for distribu-
tion at the meeting which is great because I wouldn’t have 
to worry about making and distributing them myself, never 
knowing if I got enough or too many.  I sent my material in 
by the deadline and after several revisions I was very im-
pressed by the quality of the final draft.  When I actually 
received my copy at registration in Albuquerque I was 
stunned how beautifully it was printed.  It was printed on 
glossy paper which brings out the color of color photos 
nicely, so beautiful I dared not take notes directly on the 
pages.  Sharon Bierman spearheaded the project with the 
support of the AAW secretary Jean LeGwin.  They deserve 
a huge applause for a job well done. 
 

All in all it was a great experience at the AAW 
national symposium this year.  The program-

ming was so exciting that I did-
n’t even get to see all the work 
in the instant gallery.  Even 
though each participant was 
allowed only three pieces in 

the gallery there were still an incredible num-
ber of high quality turnings on exhibit.  Some-
times I wonder why bother to 
do what I do because I can 
never catch up with these 
guys and gals.  I spent even 
less time in the vendor’s 
area, which was probably a 

good thing.  In any event, I look forward to 
next year’s symposium in Hartford, Connecti-
cut. 
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Advanced Category 

Segmented Category 

Photos by:  Paul Millo 

JUNE SHOW & TELL 

Intermediate Category 

Pictures of these turnings can be viewed at 
www.gulfcoastwoodturners.org 

Enhanced Category 

Beginner Category 

1st Place 
Ed Peine 

 
White oak 
burl hol-
low form 

1st Place 
Bob Brown 

 
Baltic birch goblet 

2nd Place 
Jerry Collins 

 
Lidded box 

3rd Place 
Eddie James 

Lidded bowl 

3rd Place 
Eddie James 

 

Sycamore 
box 

1st Place 
John Gay 

 
Raised euca-
lyptus bowl 

2nd Place 
Ron Day 

 
Mesquite bowl 

1st Place  
(by a non-member) 

Red oak & walnut 

1st Place 

Doug Davis 
 
Maple 
burl 
hollow 
form 

2nd Place 
Ed Peine 

 
Spalted walnut 
kaleidoscope 

3rd Place 
Eddie James 

 
Hackberry box 

Best of show 
Jerry Bennett 
 
Late Night Solo 

2nd Place 
Gene Bradley 

Osage orange 
lidded box 

Honorable Mention 
Bill Pottorf 
 

Cedar & 
black walnut 
sculpture 

2nd Place  
John Gay 

Bowl 
with 
inlay 

3rd Place 
Frank Campbell 

Spalted maple 
bowl & 5 
boxes 

Honorable mention 
Sam Canatella 

 

Mesquite box 

Honorable mention 
Eddie James 

 
Peruvian walnut 
submarine 

3rd Place  
(by a non-member) 

 

Bowl 

MENTOR PROGRAM 
 

The following members have volun-
teered to serve as Club Mentors: 

Jim Keller --------- (281) 467-2866 

Larry Zarra -------- (281) 528-9183 
By Reed------------ (979) 830-0917 
Bill Berry----------- (281) 479-8073 
Marty Kaminsky  (281) 339-3297 
Luna Ford --------- (281) 476-4159 

Brian Laing------- (281) 580-5381 
If you would like to have one of 
these individuals talk with you about 
a particular piece, feel free to bring 
it to the meeting. 

Judges: Tom Orton & Don Smith 
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Snapshots from the June Meeting 

Photography by Dale Barrack and 
Ric Taylor 



July 2009 - Page 10 

 

 

Scheduled Meetings & Events 
Meeting dates and locations are subject to change. 
 

July 18, 2009 ~ GCWA General Meeting ~ 
Location: 1st Presbyterian Church, 5300 Main St., Hous-

ton, TX 77002, demonstrator, Steve LeGrue 
 

August 3, 2009 ~ Board Meeting  ~ Dave Barziza 
 

August 15, 2009 ~ GCWA General Meeting ~ 
Location: Houston Center for Contemporary Craft, 4848 

Main St, Houston, TX 77002, demonstrator, Gwynne 
Rukenbrod 

 

September 7, 2009 ~ Board Meeting ~ Thomas Irven 
 
September 19, 2009 ~ GCWA General Meeting 
Location:  Mercer Arboretum, demonstrator, James 

Johnson 
 

October 5, 2009 ~ Board Meeting ~ Ben Gray 
 
October 10, 2009 ~ GCWA General Meeting ~ TBA 
 
October 16 - 18, 2009 ~ SWAT convention 
Location: Wichita Falls, TX  
 

November 9, 2009 ~ Board Meeting ~ Ed Peine 
 
November 21, 2009 ~ GCWA General Meeting ~ TBA 
 

December 7, 2009 ~ Board Meeting ~ George Kabacin-
ski 

 
December 19, 2009 ~ GCWA General Meeting ~ 
Location:  Bayland Community Center, 6400 Bissonnet, 

Houston, TX 77074 
 
January 5, 2009 ~ Board Meeting ~ Steve LeGrue 

 

July Meeting 
First Presbyterian Church 

5300 Main Street 
Houston, TX 77002 

July Meeting Program 

Steve LeGrue will show how to tune up 
your lathe and grinder, two tools at the 
heart of woodturning. 

EXECUTIVE COMMITTEE 
Steve LeGrue - President 

(832) 496-0040 cell 
slegrue@comcast.net 

Dave Barziza - Vice President/
Judging 
(713) 661-5941 
dbarziza@earthlink.net 

John Van Domelen -  Secretary/
Website Technical Director 
john@texasturner.com 

Jim Keller—Treasurer 
(281) 467-2866 
jimkeller.foxfire@comcast.net  

George Kabacinski -  Past President 
(832) 349-3006 
gkabacinski@gmail.com 

Ed Peine -  Board Member 
(713) 977-9922 
epeine@comcast.net 

Derek Powers - Board Member 
(832) 444-2470 
derekpowers@gmail.com 

Thomas Irven - Board Member 
(713) 666-6881 
trirven@sbcglobal.net 

Ben Gray - Board Member 
(281) 859-3132 
BenG@rigidbuilding.com 

Dale Barrack-Website Creative Director 
 (281) 358-8529 

Andy Chen—Newsletter Editor 
(979) 693-1211 
andy_c_chen@yahoo.com 
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Internet Web Sites of Interest 
American Association of Woodturners: http://www.woodturner.org 

Robert Sorby: http://www.robert-sorby.co.uk/turning.htm 
Wood Magazine: http://www.woodmagazine.com 

Rockler: http://www.rockler.com 
The Cutting Edge: http://www.cuttingedgetools.com 
Craft Supply: http://www.woodturnerscatalog.com 

Tidewater Turners of Virginia: http://www.esva.net/~woodturner 
Fred Holder’s More Woodturning: http://www.fholder.com 

Exotic Burl: http://www.exoticburl.com 
San Diego WoodTurning Center, Inc.: http://www.sdwoodturning.com 

Kestrel Creek Gallery: http://www.kestrelcreek.com 
Hibdon Hardwoods: http://www.hibdonhardwood.com 

Dallas Area Woodturners:  http://www.turningwood.com 
Woodcraft: http://www.woodcraft.com 

Christian Burchard: http://www.burchardstudio.com 
Southwest Association of Turners: http://www.swaturners.org 

Trent Bosch: http://www.trentbosch.com 
Central Texas Woodturners: http://www.ctwa.org 

Arizona Silhouette: http://www.arizonasilhouette.com 
The Wood Turning Center: http://www.woodturningcenter.org 

Woodturning Online: http://www.woodturningonline.com 

Email: gcwa@swbell.net 
GCWA Websites: 

www.gulfcoastwoodturners.org 

Program Chair 
Steve LeGrue 

Gulf Coast Woodturners 
Association 

 

GCWA is affiliated with the Ameri-
can Association of Woodturners.  
GCWA meetings are usually held 
at 9:00 AM on the 3rd Saturday of 
each month.  Check the Calendar 
of Events page.  Annual dues are 
$25 due on January 1.  Dues may 
be mailed to Jim Keller, 105 S. 2nd 
Street, Richmond, TX 77406. Make 
your check payable to GCWA or 
Gulf Coast Woodturners Assn. 

Copyright 2009 GCWA 


